
We Will Return in the Spring

An Immersive Reimagining of Anton 
Chekhov’s The Cherry Orchard



Through performances created collaboratively by experts 
in and outside of the arts, Kaimera Productions 
[kai-mee-rah] provides platforms for audiences to come 
together in dialogue and examine some of the hardest ques-
tions our global society faces. Kaimera creates original per-
formances and live experiences that blend theatre, music, 
dance, multimedia, visual arts and more. Kaimera is an 
international company based in New York City and Paris, 
with ongoing projects in the United States, France, Turkey, 
the United Arab Emirates, and India.



“The immersive reimagining 
of Chekhov’s classic is an 

opportunity for audiences to 
discover the piece through a 

new lens”



We Will Return in the Spring delves into Chekhov’s iconic 

work, The Cherry Orchard, through an interdisciplinary 

approach that blends theatre, movement, music, installation, 

and particularly, audience immersion. Audiences are invited 

to join the family in welcoming home their beloved matri-

arch. As the festivities turn sour, and the imminent loss of the 

estate looms near, the world of the play cracks open, luring 

the audience into the subconscious world of Chekhov’s char-

acters. We Will Return in the Spring is an opportunity to see 

past the seemingly flawless beauty of the cherry blossoms, dig 

into the soil, and expose what is poisoning the orchard at its 

roots. 



Starting with Konstantin Stanislavski, 
The Cherry Orchard’s first director, artists 
have turned to this iconic play by Anton 
Chekhov for over a century. Its wide 
range of themes continue to resonate 
with us. However, there are moments in 
history when this play feels especially 
pertinent. I believe that our world today, 
particularly Europe, is undergoing one of 
these moments. Our society, just like that 
of Chekhov‘s early 20th century Russia, 
seems to be on the verge of cracking. 

Our newsfeeds, social media pages and 
conversations are filled with images, slo-
gans and attacks that question the very 
fabric of our divided world. Citizens are 
losing trust in the government and 
movements that just a few years ago 
would have been dismissed for being too 
extreme, are now gaining resonance. 
Alarms ring out to close down borders 
and protect this “beautiful orchard” from 
alleged threats of invasion, transforma-
tion, and destruction. 

Director’s Note from Simón Adinia Hanukai



We Will Return in the Spring is an opportu-
nity to bring to light the following ques-
tions that our society is grappling with 
today:

Who has the right to call Europe home, as 

remnants of its colonial past still linger? 

Who will this family deem worthy?

Is it possible to grieve for those who we don’t 

think of as belonging to our family 

or community? 



These questions connect 
deeply with my personal 
experience growing up in 
Azerbaijan. Though not offi-
cially a colony of Russia, and 
later USSR, Azerbaijan was 
conquered by its neighbor-
ing behemoth, and then 
treated this way. Resources 
were sucked dry, politicians 
puppeteered, family mem-
bers falsely imprisoned or 
erased all together, and 
people regarded as second 
class citizens depending on 
their ethnicity or religion. 

The impact on my family was 
profound. My great grandfa-
ther died in a Siberian prison, 
and my uncle spent 27 years 
there for no reason whatsoev-
er. Limitations were placed on 
work placements and college 
admission for members of my 
family who are Armenian and 
Tatski, a Persian-Jewish mi-
nority.

My family left Azerbaijan as 
refugees when I was 12 years 
old after the outbreak of the 
Nagorno-Karabakh War with 

Armenia, a conflict fueled by 
the USSR on the brink of its 
collapse. Over 20,000 people 
were killed, and over a mil-
lion, including my family, dis-
placed due to senseless vio-
lence. Questions about be-
longing and dealing with grief 
emerged for me then, and fol-
lowed me from Azerbaijan to 
Russia, then the United 
States, and now France. These 
same questions have resur-
faced at the heart of We Will 

Return in the Spring.



spect-actor and co-creator who is essen-
tial to the action and narrative of the 
performance. Not to be confused with 
Escape Games or Haunted House experi-
ences, Immersive Theatre is deeply 
rooted in thorough dramaturgy, charac-
ter development and scene work. How-
ever, these essential elements of theatre 
are no longer under complete control of 
the ensemble, but must take into account 
real-time actions and reactions of the au-
dience. Immersive performance chal-
lenges traditional acting methods and 
calls for a new approach to performing, 
rooted in presence and 360 degree 
awareness. 

The text of The Cherry Orchard provides 
an ideal starting point into a timely in-
quiry. Instead of a traditional approach, 
our production of We Will Return in the 

Spring delves into Chekhov’s iconic work 
through a blend of performance, installa-
tion, and particularly, through audience 
immersion. 

Immersive Theatre, which in the last 
decade has taken the world by storm, 
with hotbeds in London and New York, 
takes the audience out of their seats and 
places them at the center of the playing 
space. This form transforms the passive 
role of the spectator, into that of

Exploring the World of The Cherry Orchard Through the Immersive Form



I have been creating immersive work internationally for almost a 
decade, most recently as the Co-Artistic Director of Kaimera Produc-
tions, a live arts company based in New York and Paris. Our recent 
projects have been presented in New York (USA), the Silicon Valley 
(USA), Bangalore (India), Dubai (U.A.E.) and Istanbul (Turkey). We 

Will Return in the Spring is a project of Kaimera Productions, in associa-
tion with Mipana, a performing arts company based in France.

My desire to collaborate with French artists, and the interest in sup-
porting the cultivation of Immersive Theatre in France, is what 
brought me to Paris. In 2015, I received a French Artist Visa specifical-
ly to support this effort. Since arriving in Paris, I have taught courses 
on Immersive Theatre for the Association de Recherche des Traditions 
de l'Acteur (ARTA), Collectif du Libre Acteur, L'École du Jeu, and Le 
Secret, a temporary venue for immersive experiences. I have also been 
an active member of a growing community of Immersive Theatre prac-
titioners who have recently launched the Association Française des Ar-
tistes de l’Immersif (AFAI) in order to support this budding new form 
in France.  Through AFAI, I plan to not only develop my own projects, 
but also continue my support of the work of other artists interested in 
creating Immersive Theatre in France. 



The Cherry Orchard by Anton Chekhov centers around the 
lives of an aristocratic Russian family in the wake of the liber-
ation of the serfs. We follow the tragic plight of Lyubov An-
dreievna Ranyevskaya who returns home after living in Paris 
for preceding five years, where she fled after the sudden death 
of her son. Subject to decadence, she comes home penniless, 
and is faced with the fact that her family orchard is on the 
verge of being auctioned off. Lopakhin, a newly rich business-
man, advises her to save her orchard by clearing and leasing it 
to the vacationers, but Lyubov is unable to hear the proposi-
tion, finding it vulgar and unfathomable. In the end, Lyubov’s 
inability to act leads to her loss of the estate and the cherry or-
chard to Lopakhin, the grandson of the serfs who used to work 
its land.

Synopsis of The Cherry Orchard



The immersive reimagining of Chekhov’s classic is an opportunity 
for audiences to discover the piece through a new lens. The text is 
adapted, blending the original with contemporary language, and 
adding a newly imagined section at its center. The audience’s journey 
will include whole group, small group, and solitary moments with 
characters, as well as instances when they are free to roam and dis-
cover the mysterious world of the play. Every turn is a surprise, as 
guests come across scenes inspired by the world of Chekhov, and are 
given an opportunity to step in and engage with them directly. The 
experience is designed not just for passively watching and listening, 
like most traditional performance, but for the use of all of our senses: 
tea will be consumed, fresh flowers smelled, and dirt felt. We Will 

Return in the Spring preserves the essence of the themes and questions 
that Chekhov raised at a moment of colossal societal change, while 
transporting the narrative to the 21st century European context.

The Audience Experience of We Will Return in the Spring



The performance of We Will Return in the 

Spring begins the moment audience 
members approach the venue, and are 
welcomed by the family and servants. 
Through direct interaction, they quickly 
realize that they are members of the local 
community, here in anticipation of the 
arrival of Lyubov, owner of the estate 
and the beloved matriarch around whom 
its world revolves. 

Once Lyubov and her entourage arrive, it 
quickly becomes apparent that not all is 
well. Interactions are filled with animosi-
ty, and even a simple gesture such as a 
welcoming toast, can unearth violent 
outbursts filled with unfulfilled expecta-
tions, class and race-based discord, and 
financial plight.

At the end of what is traditionally the 
second act, the piece suddenly moves 
away from Chekhov’s four-act structure, 
and instead the play is fractured in half, 
adding a completely new section in the 
middle. 

The audience is guided by Carlotta, the 
German governess and magician, who 
enables this rapture. This new section is 
an opportunity for the audience to roam 
the estate, discover what secrets are 
hidden in its corners, and enter the sub-
conscious world of Chekhov’s charac-
ters. A chance to dig into the soil and 
expose what in it is poisoning the or-
chard. 

Part 1 Part 2



The audience is summoned back by the sound of 
distant music, gathering everyone once again. 
The play returns to Chekhov’s narrative at the 
start of the party scene that is the core of the 
third act. The audience participates in the festiv-
ities, while being dragged into the anxiety of 
awaiting the results of the auction, which will 
decide the fate of the estate and its beloved 
cherry orchard. As the outcome of the auction is 
revealed, and Lopakhin is handed the keys to the 
estate, the audience witnesses the complete re-
versal of the previously existing power struc-
ture. 

Finally, as the sound of the axes is heard chop-
ping down the orchard, the audience learns their 
own fate. They are left behind along with the old 
butler, Firs, to be demolished in preparation for 
the new construction, joining the cherry trees as 
fertilizer for what the future will bring. 

Part 3



www.kaimeraproductions.com || info@kaimeraproductions.com

Moving out of traditional theatre venues, We Will Return 

in the Spring is a site-specific piece designed for historic 
spaces alluding to Europe’s past. The location is intricate-
ly connected to the central themes of the play, and asks 
the audience to contemplate who belongs in, and ulti-
mately owns, the gorgeous places reminiscent of the old 
aristocracy. 

The piece will be filled with movement and motion, high-
lighting the unique architecture of the beautiful venue, 
providing an opportunity for audiences to (re)discover 
these famous and lesser known historical sites in a new 
intimate way. We are also happy to partner with the 
Centre des Monuments Nationaux to present excerpts of We 

Will Return in the Spring at the historic Hôtel de Sully on 
September 8, 2019. The piece is subsequently being pre-
pared to premiere at the beautiful Château de Belloy Saint 
Leonard in Picardie in 2020. 

Reimagining Traditional Architecture



The project follows Kaimera’s tested style of play develop-
ment, which include a research phase, a series of developmen-
tal residencies with actors and designers, and a final rehearsal 
period that prepares the project for its premiere. Residencies 
always culminate with work-in-progress showings, in order to 
test segments of the performance and elements of the design. 
The work-in-progress showings are especially essential in im-
mersive theatre in order to create opportunities for trial and 
error with the audience.

The Creative Process



https://vimeo.com/322745971

We Will Return in the Spring

A project of Kaimera Productions 
In association with Compagnie Mipana  
Created and adapted by Simón Adinia Hanukai with the 
ensemble
Directed by Simón Adinia Hanukai
Assistant Direction by Ariane Raynaud
Music Direction by Alexis Pivot
Translated by Ariane Raynaud With

Nicolas Giret-Famin 
Pamina de Hauteclocque
Eva Carmen Jarriau 
June McGrane 
Alexis Pivot 
Guillaume Tagnati
Daniela García Castro
Maria Mc Clurg

A special thank you to the Château 
de Belloy Saint-Léonard.



Our Partners

La Compagnie Mipana is a 
French theatre company 
whose projects are created 
and directed by international 
artists and directors. All 
Mipana projects are aimed to 
encourage audiences to ques-
tion the world around them. 

Built in the 18th century and 
classified as a historic monu-
ment, this castle was the birth-
place of Maréchal Leclerc de 
Hauteclocque. It is unique in 
its blend of historic architec-
ture and original modern style. 
The owners of the castle have 
opened its doors to the project 
after witnessing an early pre-
sentation of the piece during a 
workshop at the Association de 

Recherche des Traditions de l'Ac-

teur (ARTA). Our team has the 
exclusive use of the castle for 
all of our developmental resi-
dencies, as well as for the pre-
miere and its subsequent pre-
sentations. 

La Compagnie Mipana Château de Belloy Saint-Léonard
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Thank You

Photographs by Philippe Katan and Gregory Jaillard, taken during a 

work-in-progress presentation at the Château de Belloy Saint-Léonard.


